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Executive Summary 
The research was taken as a value-added capacity building exercise for my research interests that 
will benefit my overall understanding of the complexity of interaction and historical depth of 
European, and in particular, Scandinavian countries and the ways in which the complex mixture of 
European influences in the Pacific links to capitalism, colonialism, cultural hegemony and 
representation.  Its main objective was to supplement my learning at the ESfO Conference with 
its underlying themes of “power, material & images”, and has provided me with ethnographic 
experience from which to better approach, analyze and understand European influences in the 
Pacific. The research took place at fourteen museums in Norway, Netherlands and Germany 
where I spent time viewing Oceanic collections and speaking with curators and artisans. The trip 
yielded data regarding museums and the display of maritime artifacts and culture versus the 
practice of artisan skills like boatbuilding, as well as a valuable foundation for triangulating power 
in an historical context for European imperial expansion. These findings feed directly into my 
work with OCACPS and have been presented to the Pacific Heritage Hub for further 
collaborations.  

Brief Report 
This research project was a small exploratory project undertaken by myself as a single researcher 
in conjunction with my attendance at the Conference “The Power of the Pacific: Values, 
Materials & Images” hosted by the European Society for Oceanists in Bergen, Norway in 
December 2012.  The research was built around the Conference as a value-added capacity building 
exercise for my research interests to expand my research on Oceania and diaspora. Through this 
project I was able to experience a depth of European, and in particular, Scandinavian cultures and 
the ways in which the complex mixture of European influences in the Pacific links to capitalism, 
colonialism, cultural hegemony and representation.  The research undertaken at fifteen different 
museums in Norway, Netherlands and Germany, extended my analyzing of power, material & 
images from the Pacific, which are now housed in European museums. My primary interests were 
in maritime heritage.  
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Most of my discussions were with museum curators.  In Netherlands I also made contact with a 
journalist who had worked on the book project “Crips.nl”, in hopes of expanding my doctoral 
research on Pacific youth gangs in the diaspora.  While the meeting was brief, I did learn that 
ethnographic research with the Crips in Netherlands was going to be arduous without language 
acquisition, which ultimately ended my search for comparative research between Caribbean and 
Pacific diasporas (for the time being, at least). There were eight museum visits in Netherlands, 
which engaged my thinking more along the lines of the development of mercantile capitalism and 
the ‘Golden Age’ of Imperialism and I managed to visit the Ethnological Museum of Netherlands 
in Leiden, where I spent a day with the Oceania Curator and had a tour of the collection.  
  
I anticipated that Scandinavia would have the most relevance to Oceania in terms of maritime 
cultures, which as I predicted, it did.  I made visits to the collections at the Viking Ship 
Museum, National Maritime Museum (1 day each), and the Kon-Tiki Museum (where I 
worked in the Archives for one week, reading the logbook of the Kon-Tiki’s maiden voyage, 
which is not available in print anywhere else). My last visit in Norway was also the most inspiring. 
The Oselvar Boatyard lies just an hour outside of Bergen. It is just one of a number of “artisan 
workshops” that functions as a museum for the public, where artisans produce fine-crafted 
products (in their case a heritage Scandinavian boat older than 900 years). The consortium called 
‘Economusee’ consists of artisans and cultural practitioners (sole proprietors or companies) that 
operate workshops in multiple countries, usually in areas of interest to tourists. They function 
similarly to a museum, where public can view artisans at work, as well as purchase handcrafted 
products for sale.  I was able to spend an hour with a boat builder, who shared the story of how 
the Oselvar Boatyard began, and how it sustained itself.  It was a fascinating and eye-opening 
conversation. (See Annex 1 for select photos). 

In Berlin, Germany, I had the unexpected opportunity to spend two days at the Ethnological 
Museum, home to a large collection of Oceanic vessels. There is a replica of the Tongan tongiaki 
(30% of the original size). The museum curator for Oceania, Dr. Marcus Schindlbeck, was 
unavailable the days I was visiting, but the guard who had worked there two decades was on hand, 
and I had brought a local German-speaking interpreter, who was able to tell me the story behind 
the tongiaki. It was built in the 1960s, a story corroborated by a later email from Dr. Schindlbeck, 
and it was built from a set of plans drawn up from one of Captain Cook’s voyages to Tonga. As a 
result of my research visits, I have a strong base of ethnographic understanding of this thing we 
constantly call Western culture.   

Future Directions 
The ethnographic research is being woven into my work already underway based on my doctoral 
thesis material. Furthermore, I will be able to organize and disseminate this information to the 
Pacific Heritage Hub, who will be able to link the information up with other organizations of 
interest working on maritime heritage and boatbuilding museums. Of particular relevance is the 
Economusee model which could be piloted with the local village of Na Koro Va, who are the 
custodians of camakau and who are located directly behind USP lower campus. I plan to return to 
Europe in 2015 (again for a European Society for Oceanists conference) and I will revisit some of 
the collections that I would like to work with further and arrange more visits with curators who I 
did not manage to meet this time around, in particular Dr. Schindlbeck.  
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ANNEX 1 | Select Photos: Maritime Museums, Norway 
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Oselvar Boatyard, Os 


