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The latest European Joyce Studies is conceived as a ‘Joycean Union’ between what co-editor Tekla Mecsnóber defines ‘in a neutral sense’ as ‘Eastern Europe’, and the ‘West’. It arises from the 2006 Budapest symposium, and while there is a contributory imbalance—two articles by Hungarian critics, with fifteen from North America and Western Europe—nearly half of the essays have some kind of Eastern European focus, particularly upon the figure of Bloom’s ‘Granpapachi’, Lipoti Virag of Szombathely.
In ‘James Joyce and “Eastern Europe”: An Introduction’, Mecsnóber synthesises an impressive number of minor studies to convince us that the subject should not be considered minor at all. She persuasively outlines biographical, allusive and thematic correspondences, but even more striking is her account of the reception of Joyce’s work in the region. It is sobering to think that, as recently as the 1980s, many Eastern European scholars could express their interest in Joyce’s writing only through the stifling if authorially endorsed tactics of silence, exile and cunning.
Marianna Gula goes the other way, discussing the reception of a Hungarian portrait by a particular Irish writer. In her analysis of Joyce’s early essay on Munkácsy’s ‘Ecce Homo’, Gula draws attention to discrepancies between Joyce’s description and the painting itself. Although Joyce’s commentary has apparently entered the canon of Munkácsy criticism, Gula shows that it tells us less about the painting than about the young writer’s attitudes towards art, drama and life—for better or worse, given the hints of misogyny and anti-Semitism that Joyce’s youthful piece betrays.
With such overtones in mind, we turn to Lipoti Virag. Derek Attridge introduces the figure with his short ‘Pararealism in “Circe”’, which is followed by Benoît Tadié’s ‘Exploring the Lipoti Virag-Dracula Connection’. While I confess to not really seeing the Count’s reflection in Joyce’s text, Tadié shows that Virag functions as a comparable ‘other’, ‘a violently ethnicized ghost’. In ‘Inoculation of the Joycean Text’, Régis Salado confirms Tadié’s passing diagnosis of Virag’s syphilitic symptoms. His contextual discussion of Metchnikoff—the famous syphilologist who, as Lynch announces, ‘inoculated anthropoid apes’—is tied in with the themes of venereal disease and animalism that dominate the ‘Circe’ chapter. Virag’s amusing verbal outbursts seem all but settled as symptoms of advanced syphilis, but André Topia’s ‘The Female Anomaly in “Circe” relativises the view with the plausible alternative context of mnemotechnics. Topia presents Virag as a ‘nightmarish, regressive mirror image of Bloom’s 19th century scientism and of his utopian faith in progress’.
So from East to West. Barry McCrea’s fine article ‘Privatising Ulysses: Joyce before, during and after the “Celtic Tiger”’ argues that in Ireland’s economic boom, ‘conspicuous consumption and conspicuous Joyceanism emerged in strict parallel’. Resisting the conservative assumption that ‘Ulysses the brand’ is all show, McCrea suggests that even in this state it may yet be a ‘valuable inheritance’ for modern Ireland—a view supported from another perspective by Jason King in ‘Joyce, Interculturalism, and the Reception of Ulysses in the Irish Immigration Debate’.
A musical theme is opened by Stephen Tifft with ‘The Love-life of Phonemes’, a complex theoretical reading of the ‘Sirens’ episode, and sustained with a reproduction of Susan Sutliff Brown’s article ‘The Mystery of the Fuga per Canonem Solved’. Her discussion of this crux remains as intriguing as when it first appeared in Genetic Joyce Studies in 2007. However, the purpose of the reprinting is not clear, since Brown does not take the opportunity to respond to the legitimate challenge that her claim then provoked, instead quietly footnoting it away as a ‘counter-argument’.
	As with any Joycean union, there are some welcome eccentrics. Patrick A. McCarthy’s ‘Ulysses: Book of Many Errors’ speculates on such puzzles as whether the famous telegraphic misprint ‘Nother dying come home father’ is attributable to Simon Dedalus’s handwriting, ‘shaky with grief’, to the confusion of a French telegraph operator, or to the inebriation of his Irish counterpart. In ‘Misquoting Joyce’, Tim Conley sneaks in some serious considerations with his nimble discussion, tracking the author through the proliferating misquotations of Wikipedia, and finding the misquoting imperative within Joyce’s writing itself.
Jane Lewty reveals a poet’s sensitivity to language in her four-page ‘SoundingS [sic] in “Proteus”’, and speculates on the existence of a ‘transmitter-receiver device’ in the right side of the human brain that seems to have deteriorated over the last 3,000 years. On firmer ground, John McCourt considers Joyce’s sustained biographical and literary engagement with the Italian language. Finally, Andrew Gibson brings the collection home with his excellent ‘Joyce through the Fowlers: “Eumaeus”, The Kings English and Modern English Usage’, showing how historically specific we must be in discussing the episode’s deceptively complex linguistic engagements.
This collection is not altogether united, but it is no less valuable for all that. The essays that adhere to the theme do so with an unforced demonstration of wider relevance. Those that work in different directions for the most part warrant their place. Altogether, Joycean Unions is a significant addition to this important series.
