HRERES 55 9 %5 (2013)

(#H/ — k)
HFF « FUF ) FENEICRBIT D EERELE RO AL
Z OILHEREEM R ~DH R
I S =TS
[ZLC®IZ

HFIEDOI 22—V T AN =2—2 X7 U 75— K (1988) ICLVIBEINTVWbYS [T

— N G (7—7 1777 b (RE-TEM)] &0 TMEICE D RSN TEZ &3
ISR ST D (Li 1994; Jessup 2002a; Phillips 2002), 72t h, #aH], A ESND
=1y T 7 A T — FOBBEFHERCER SHL, RS L2 &2 LSO b OlEfE
MIEIZHTR SN D VWD D TH D, 2D X 9 7035 2 F71% 20 Hid 18 U T 28 Bz b
WRZ G2, WA XU T, SERMERII D T 7 SCIHEAEC X > CUEE S, ENLSEEE
FE—my RELFZT =y RRAFTEANDT 7 A4 T — FEaHDITIET D & VW) H¥ERE
KBREN, FHTEDEENTF I 2—I7 DR TOENSE A OE N O THH -7
(Hill R. 1992) , [EISZEAFEAS 1986 4RI ST EA T 7 U 35475 Carl Beam @ The North American
Iceberg % AT N Z 7=D1%, 1927 LIk E L% 60 4.5 0 O ERIEMIUE Th -7, F b
U A— VEMEIL, 3—8a v/ T 7 A 07— MUEIEHET 5 LW ) Fita i vz L
(Gillam 2001), /N> 7 —/N—FAFHECIE, 1931 FIC/ERIEEZ BRMA L7-BS, JeERIERIEE
MEAR 2 7 DORLOINThH -T2, N7 — =L O R CRERSURICAN 2S5
HELIh, ZHULEmily Carr 72 £, FEREFERFMEOEMICL DM EEZBE L TTH -T2, N
V7 == LR EE DN e BAE S A RIS IUE T 5 K D 1T o 7o DiF 1980 R TH D
(Vancouver Art Gallery 2006), 7> % U A EHHEORTE TH D b v FEMEED ., IUEDORIS
Fa—m R T A7 — kO I —m v SREREOERTH Y | EOBMIL %5
HZENARKR THY, e, T7IHRA—A NI T O RN OERMEIUET 504
YA B2 AR L HEA LN S I2T 572D Th o7 (Walker etal. 1950, 10), Z D K&
D IR FAE D T OFRREEIZ I TIE 1980 FARPARR IR E RBURZIRFIT L D 1ER 3L
LEND LT TUIN DD, T I HAZ L DEEAMFRCEAE AR R 6 TH, 1950
RN ES NG T35 A A RESY — U X b7 — N il 23 bvE RS R RO
A0 b —T AR—VAREH, A B2 VORI — AT —2 K Tdh, KSR Mikmag /8
—F N X =T EORETRNZ LWEE TH S (Task Force on Museums and First Peoples 1992;
Jessup 2002a; Martin 2002) ,

2008 4 11 H., W&kt bar T RE 1VEICDIZDIKME - SEE0%, T4 —0
BFEZ Cd 7= Ken Thomson 2> 5 O#) 2000 sSO/ERFIE 252 P /LT, A v & U A EiThEN
FBRAE U7, % SRS 17 Lo DAL ) 5 Peter Paul Rubens @ The Massacre of the
Innocents 7¢ £ & E e 900 s I —11 /X7 7 A 27— b 19 k)5 20 HFLIZANT T 700
DR GE Z L&D T X ENFERICE TRAER, — o0 EIN D& ML, FHfE
(ZHEBRITC, SEANRE 2 BEOE D & T — M AR— LD RIS ER Y ) —HE D Gerald
McMaster 7% 2006 “E(ZERFH SN2 & TH -7, McMaster (134 FENLEMEELCT >0 b
D.C.OT AV HA T 4 7 AR & Tl RAES RO - HIVEORRER S & - 7253, 1)
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X OFENEETIIYID, )47 — Ny L eERY 58 L 72> 7= (Reid 2006), McMaster
X2 OFHFH T — k=T ERZIRE TRV L] TERETLZ 2 EL, et
MOBRICE D £ TOEERELZ BRICI A, £, BER-IEERELOILSIERE
BB L7- (McMaster 2009).

ARETIX, W F CIIREEDEEC S ERGEE Ol v & —72 & 13N b eEREGL %
BRFER L CETEBERH DI 00 b 6T, EIFE CORERIEREROZ LS, FHIBIR
FIMFICL DT 7 A o7 — NUSNDGEH L2578 E ORI R 72 5 00>, £z, SR
IEFAEERNEROWHRITIZ ED & 5 BN DD EF 2 ) FEAE = FHIHEam T 5,
Z LT, BHEMICHERMELNS ED X D 1ZfbhC& 722>, 2008 FEREEOH T4+ 7 — hik
— VIS ERIESFRERN ED L Y IR SN TWA), EEOF 2 U A EEEE R T
BRI & BBl c o7 D BB A b S Il 5, v 2 U AEIEII N T ¥ CHAEDE
iTREC, 1900 4F: 3 A 31 H ORXNLLARE I F Z S5 CO TR ZINGONUES, W) B AR
EEEED, KRIEBEZEZ L, BROREOEE L2570 8 hFZEfIcB O T EE R —
Az 5D TS (At Gallery of Ontario 2009), Zilpx, A% U AEEEOFHN LS
i, T A ORCB OISO EE b o LB 2 DD, I LICAR T, HA,
FrlcdbmE I ROt tia iR b Lz s WO RS 2 F 2 L5452 L 2 5F 2, LA
FETTNNT A FEOFEFINED K 5 B E 52 20 b L12\V, BRI SEZORARRIR
FD, TAXRLEAEMETERLTUILWE W) HIZE»N TS (PR 2010), = 22
b HAAT A X TEFENDE OHA-AWEMEFERE A 2K & L THRDTUI LW E
WO AR S 72459, LovL, EHIT T X OFEFHNOHELNDLERIL, B TE
LPRAL GO T A XENZIBEDOENELOT TCED L S IZHMET B0, & W) IEWIIIRT
ZDX D RFEEIRT D MNENEE RET A LD THD LB XD,

I ERERIZX, 77 —A h-x—3 3 X (First Nations) . A A7« (Métis), 1 XA > b
(Inuit) & =KX ENDN, AR THEGETLDIET 7—A K- F—2a v A ThDH, 4 XA
v MZBIL TiE, 20 AL B 7 o =XV EMERCA & U A EFEN TR ZZ T 57 8L
T VRS AIEE R L C X 7o, [ENT2EMfE B b Y A — L EHEIC S B ORR R — L ME
545, FRZ, U4 =T EMBEDOA XA v b T — b a7 v a VIR AEBEO L O TH
D, BEEEENCORO R DiEmmBS B L 72 572, AR TIERIGE L, AT 41
I%. Robert Houle 72 EE T OZENEDHEZRT D2 LT TEDN, AAT 4T —hEWNHI 0
FERIAETERMmEN TV, AT DEER) EWomEEHAT S & &3, BRI
7—A R X— g U AEETED LTS,

2B, BRTHE VFEMIILTORWMEALENS - BESA BLUOREOF T
IROWRIEA IR LR, WROBBEE LT WL I T AT 7 Xy MEFEOE F & Lz, AT,
FVEHEORTE S H 0 B OEHIT L 72T, ZNFEONENE e E2 M0 ToWGAIXH & Tl
BRRZR AT > TIELLY,

H A RRBEORZBUATE L HERHE

1T A AR D ERAER R R & DI 72> I, JEREIAS 20 A ec 24k
FIES ISR [T — N7 —T 4 777 b L0 D RIS K D B RORE S % i
TOHVEND D, DT XENECTEROFLE LD, v, B AEROERE L THEIN
TEIZDIE, 3=y SR FZNENRDT 74 27— b UFRIZ, 20 #EACHTH:0> Tom Thomson
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<> Group of Seven % #)6H & 9~ 2% A EE T&H 5, Group of Seven 1% 1920 4F7 5 1932 FFE T h v

b Z2 U TIEB) L7222 R D 7 v —7"T, i 10 ADA A= T s AABHETH 5,
Tom Thomson (7 /L — 75RO 1917 FEICFEDIEZ BT TV D23, 1RO RS H & /BRI 27 1
—FNCRE B E 527, o, 7 NV—T DA /"—TH -7 Lawren Harris (%, Emily Carr
(B A B 2 -, T FEWAFEDBRZIE Tom Thomson & Group of Seven D4 3495535 L,
MEDOK ALK ZHO T RARE IR DT 2 E R0 E V0o THE Wl E Tlidayy (Murray 2008) ,

20 HHFCHIH, JRNT B AL 2RI 0 O F FHEHBUFIL, Sy a T AT T 4
T A DHENLERR L TR, TOEZDO—2E 72o57=00, HEDOKBAKR] Tholz, £L T,
EDTAT T AT AMLO—FB L L THEMSNIZON, EIFTH2 (Grace 2009), 1911
RIS NEF3 0D Marius Barbeau 7377 74 SCEHEEE ORI Cdo 5 77 F X [E LA EE | ik 2
Z., 1918 Rz ZEEk (CN) M KFEtEWEkhE 2 il <5 &, Barbeau 13 Group of Seven %
ZUOETAHEINFICAA X ) Ao a v T—|CE DR EERNEICT > THER L, KBKRD
JEEZ < OB LTz, CNIEBEAT 20T 4 727 ¢ 7 §aES x| JAEE 2 7]
ML THZ Y AOEAHERIZ THEDORBERMABR] Z2Eis L THEEIZOE ST, MlEhE DR
KA -T2, FINFITERESAIT & - TUREHIEE Th o7zl EEITmE L S, Y
G U CHNE A LD TEAD D ORI Z & D W) —E A ETITo7- (Jessup 2002b), 7=
TFED RSB I T & UL, ERBOEEZ LY [TRAKR] Tho7enrb, Tom
Thomson <> Group of Seven DEELE L &5 57 & WX ITEHIITHIHTH Y . [ AFRES O %
SRS 2 70, RSB AT A0 ZINFEAHERIZHIZ LTz & b 5 YR DrERE D5
RIEROMiliE 2 FEN D 2 L3 E T 720 o7 (Dawn 2007),

—J. FERAET TRAKR) LHEFEDDNTHE LD, 20X ) 2T FBE 2 Eo
TLEI bDOEHEEIN T, Blz1E, Marius Barbeau 1% (56 B3 2 17 < Bl Fods
e D7 &5 % FIRFICLRO LR %2 bifi< 2 & ZH#E5E L7- (Barbeau 1928: 3),
ZD LD 2B Z OIS z—RIA3, Carr OALFEEREOIERL TH S, Carr LIAMZ . 19 il
@ Joseph Légaré, Paul Cane <° Cornelius Krieghoff, 19 ffd=RKifin 6 20 i A>T D lE
Edmund Morris <> Edwin Holgate 72 & OFEFe(ERIBIZEIC X 5 Je i Rt 28 dali i 7o /RS
Dipllpvn, 2O XS 7 TRER] X NHAATEERAS] 2B s L, diE LziX
DY DESLEMEEISE DAL, [T F ) 1ZESSEIREIC L VS, W FHEANTAT T
4T A MESLOT= DO REE I\ CHHA SN0 THD  (Jessup 2002b; Dawn 2007), ) Z 24D
JESE 2 S ES TR S 2 IR IEISTO S, MRICAART T Z2ER] ABah, 29
L7z BB RN R SN D, DT E DA A=V ED LI ITEEINLTHA H 0,
DOKRKER FBIEEZHE T L, BERIT TRERICAEZIRK LW RAEZ#R(IET 5 —FH T,
Z ZICER STV M OFESAL DR, AT R A48T 5 = L 1%
KHTHAID,

Lol BERITEREL A S [BUTEICAEZ DRIE TholoL, T DINRIC K- TH
IV ERG AT T TIER, FlIXZ ORIZIZ, 7 A U I ANEZE TH 5 Langdon Kihn
b O RS A & ESLZERE B A > TV D, LvL, HDAEEX TWBEFEREE~D
BISCAEEAEX & L EREBEIIATEEZ BV BBy 128 -7- (Dawn 2007), SE(ER
HE &, #i0I D300 Tliileno 7o, FARORIR7: & otk T B SIS o
L. S—my /SN OEfD T 72 16 Hfdz 613, B4 2RkDLHa—m v /A0
Haiic g~ [EE A OFWLELEGIEST iz —@mo TE e, 19 RN 6
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20 HAHIBHIC IV TR, Y=Y X b7 — MG EER TEOBBIZEBN L, —5 T3t
Bt ot L 1 72> 7= (Phillips 1998; 2002; Dawn 2007), B, ol Sniz 11 >
F AT HRNS ) NTHRET, 1 v SO RIEOEE LSO, Ty 7 DIEE LIS
KV HIES NI AT D Z &9 55 o7 (Phillips 1998), % LT, @\l #ERFd
BHTI-OIIEGIWEE O Z D &L 9 L) Bl s MEREHEET IRE LA RAI R Th -T2,
TERAEOEREIL, R ADE D TRWVENZRIE TlXnwoThsd, 29 Lieh T
ZOSEFER - IEEERBOESHIERAN A EOMEIERIZ, [7—MNT7—7 475727~ L)
FALEDOF R I LD AT, o IC8fif 9% Z L 23 CTx 720y (McMaster 2002)

UL, MR L E7RD0, B FOEMEE T, @I L 0 Mol S 7= sefE BRAE
STIEE DRI S L 72 5 hFH T — MR VORI T — 1 v SR T F N EERFEOMERN
HLEEOTEZ, ZOZEICRY, EOXIRMERECLDOTHA D), EHIZHERHIN
2 RIE RIS AT L9 IZBIE O S BRGBMRI B S 5.2 5 2 L Th 5, 72, I, 1960
AL LT e RBMRESINRE OERa L 7 & a MR SV CE TRV D23, IR
ATOVES O R ANIISERBUREN A I — 1 v ~ENOIRE L0 L 5 IS 2 5.2 5, S
HIZ, FCEHE LRI 65 SefE RO IBUREEITERIC b2 TR LT B8, #
NEHDZ EHTERY (Hill, T. 1974) . kA2 5B IEOHE - F7EEREIZI VTl
FERITH D OEMRLEZEILL LAESEHTONTHEDTH D,

J1FH OFEMEEDSEEE & B USSERAEL 2T 2 09 Z e iz —a v 7 5
AT — bDOBRNENRERIRIND T EEZREETHIETFICE EEDLHOTIERY, ZTHUTL,
HFEOF T aF e AR =R EREWNOFEMEOHSF D> TWVEDTHD, £ LT,
I—nu L EROSLREIT 5 7-D12E, BRI ERERE R I — 1 v R B &
[ L<IZENLEDORFEIZO- > TR SN DOVERSH D, T 9 LI REBETIUE, B
2 EAAE T OUTARLART O S E BAES O om0 B - JE e E RA M O FI IR O 3% b B
THZENTXD,

A2 ) A EMEIZH T HEERERNE - BROEE

A2 ) A LR O F R TR ERIELN EORRICED L S IZB/R S, [iladho
TR EIFEE LN TE RN -T2, Lo, EOVERINEE L RRIRORESIX, BT 7 Kk
fEO I — vy NHFLEBROTFARLEBLEZ DD THD, AEEETHIRZ L H 12, 1900 0D
BNLLIERE, Ao 2 U A EMRE CIRIME ORI RIT T — v SR L Ak 3 — 1 v SR
WMEOIEL TH -T2, ZTNLUSNOEENUE T A LA U R L > T bz
(Walker et al. 1950) , 1967 4F-D 71 74 [ 5 JE R0 TR0 1970 A REARE DO MFLBUIZ L 55k
EERAES TSR & T, ENLEME N 7 — " —FEffE &2 ST T X Ef e CoeE RS
REMEBIEIEZ TVE, dbA & U AITIF 1976 4B, SeERMEMNZ TUciE - BoRd 5 2
EETEIRIC LTz #— o LR B BIfET S (Clark 1996; Phillips 2001), UL, A > %V
TZERE TIL 2 OB - T H e ERMEMICE L TiE TSP REBSHSLD, 1979 4RI
FAERT =3 2350752 Norval Morrisseau DA 2 —SIEA L TV D b DD, JefERIENFF
BIFEBAMEI T (Art Gallery of Ontario 1979/80) . UWAE D H.0ME Group of Seven Dt % 3% ik
SEMZEOERDBHLTH o7z, 1965 HITiE, 1912 2 H F X NEFES CRER S 340
RO I —8 /R H T HANEIRZEOEREHEA L TS, —F T, 1970-80 FFRIZIX 500 sl
KSA XA b T — FOFWZZITTHY SEFERBEIZENTLLE LTWeot Lt/
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v (Art Gallery of Ontario 1990), ~ 1Y hTOA XA v MISOFERIERESROL L /r-T7-
DX, FHEDLT A YL-A & U A HMETh 7=, 1970 4F{RIZiL, TAn Exhibition of
Traditional Crafts of the NaskapiJ  (1977) , [Quillwork by Native People in Canada J (1977) &
Wole [RIEEMEE] AORWVEBEXIIND T, 77— LWISENBEIAICAD

[Canadian Indian Art'74]  (1974) <0, 19 i eFERMASEHIN =T A LT > FHEE O [Paul
Kane: 1810-1871)]  (1972) £ T, wA v/b-A %V A EEETORMETH 2,

F B A LMD OB R BT D1E 1980 TR TH D, EFEATA 7 4 7 -k
FHRE U FB RER E 2B, HERAEROERNE U ADm S 2 BHT 5 & Tl

(Hill T.1974) & iR L TE 2 ERE I ZIRE Tom Hill OFF ICFEG L, MO T4 -7 —
N¥2 B Todh > 7= Dennis Reid 73 1984 47|12 [Norval Morrisseau and the Emergence of the Image
Makers] (McLuhan and Hill 1984). 3 X O [From the Four Quarters: Native and European Art in
Ontario 5000BC to 1867AD] (Reid and Vastokas 1984) % ZEHl S/, Ai#E 1L, JfERIFFEOH
MEFREE LCEA 2 U AENEEPIO b O T, BEIEEREMRE 3 —a v EREIE L
T, ZOREEIEACZRIFEICERRT DLV DO ThHoTz, %H CRRINIAEMSITAICAT
5000 DS Rl - Ags. 16 HofddSefER 8, 18 fiifld s v —~ 288 | 19 il 5(E
ANBZFIZ X 5K, Paul Kane DJEGE7: & CTh D | FfERIEMT [EHE R IZRITHD
ZFEAMAE T2 RIGHEMEEICE R ISNDOIRETHDHLEVWIBZXFIZREBIZ O TH -T2

(Reid and Vastokas 1984) , Z ™14, 1992 4F(Z34 H (Z [Independent Task Force on the Future of the
Art Gallery of Ontario] Z/ATI, 20T, EHICIL 5 FE TOERULOBIERE] 20&>
FTn ELDDh, haYy hOSZIUHRIZBNTE Y ZHERBIEZOE 2572010, &
BEiZY —27 v a vy 7O BETMRSUL] O a7 b7 — MIb HZRIT TN ARE
Z LRSS (Art Gallery of Ontario 1992) ,

L2l 1990 FRHEEREMOIEIFE A L, Bz o< BERELERHED 1994
£ [Robert Houle: Anishnabe] FEEECTH 5D, D 1994 4FIZIE, 7 4 FTT VT 4 T InHD/S—
yReabyva CKERTE —r y  SRROS A R FES — a2 MERIZE L TR SR
NaETZDIETENIFREIL, hary hoT7 7 BRERPOIEITHAEZ S TS

(Tator, Frances, and Mattis 1998) , 2003 4F, 7 U —=2358 Rick Hill © 4, & THAERERE 3 —n
v 7 WEShZ TR 95 [The Meeting Ground] 75, —4EIZIEimi 72 22 W EART Cldds - 72 03 %
D—EE LTAB ST, & 2Tl Bl 17 koo Bt R & 2 U 2 N EoogEfih a2 &
G925 6 & LT, Thunderbird & The Virgin and Child 231751 r S4v7z, LA>L. [The Meeting
Ground] EEIEERECIE, SEERBIEOERHTI oA YL -4 0 & ) A EEIC BRSNS R&E T
b5 E—HOLEBEEHObONRFEERE Lz, £ LRIk Hill 1Z, 4> % U AEififEz760 5 FE 2
% &% Group of Seven DEFHAAHAYTH V| EIOHUD S ERT — M D FkITIE & A
ElpnEfafiL, 612, BUREeE —r v /X7 7 A 7 — MAFEIRD Ken Thomson 725 D
T2 A2 ) FEIED T AN TRARIZED ANLDERICIE, RSFRIZ2EM 2SO E 5 T
HAHHETHIL Tz (Hill R 2003), Z DX 5 RIEREFE R4 Z U A£G T,
McMaster (37 F %+ 7 — F i — /L EALFER L R > T2 D TH D,

o3 ) AEMEOF AT S - 7T— bR—IL
FNTIH A Z Y FERREOF 5T — h AR — /LA ELEOFBIBHE S 3 2 THEEL L
THE D, BT H T — MAR— VITEMHE 2 BEICALE L, 2 ORI BIEK 1 IR Lz, 39 O
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WRTEL TS A 2 Y A LN IS 1T 2 e E RS R DY $L7 & Z O ALHRE LT S~ DRI

B1: AR )AEME2RE - hFET— rR—IL
(BEfh S HEEMHR & Y EHVERL)

BoRENHDHN, TDHH 21 1% Ken Thomson (2L 0 4 S 7= 1Edh & <4 % Thomson
Collection of Canadian Art (LLF R AV >) T, 559 @ 18 1% J.S. McLean Centre for Canadian Art
UUT=27 V=) 43T b, A& U AELMBEONERD BT L TV e Ei & s
RLTWD, AV e~ 7 )= DRROMAFITHEITH Y, LITO L 5 IZ@P S Tn
Do
T F MR PERE 16 AT D I — 1 v S DR L & HIhEE D BRI T
W, AU H VFEMEEO N FZ T — hR—UE, 77 —A =3 VAR, XA v
FDO XY HWEFERY — FNEAEAIATL Z & T, KV ABENREE 2R 2D L LTHRA
SNTET, BREEZBR L, WX T — N ZODORe D HETHIRL T D Z EITR
L THAHI, AHBEELEHO RLY T, flx OVERZEELS D L O L T\ 5,
FOMDHF KT — hA—v (FEHE-~T7 V—2) TE BIENT AT 4 TOFN (H
BIOERICED E9 7 — MM S NTh, T— R E I FEAx OHHH D5V IHEANDOREE
BT 50y 7— MIUbE ES5 DY) BRETE D L) WANARKRHROZEMNFE
VEMZ Y IAA TV, (Gallery 200 fig#i 3L - £ 7R)
kDY ATV SCOBEINFE L A L7V, FROIIMEROBEL T HFRRENTE LT, BRE
DR MBIZHF I STV A2 BEE e b, 2O X85 ZeBriiE, 17— otz
Lo DOenTHBH D] WD (RTUT 4 TRSEEOMHICEL D), ZhlxtL~2
U= Tl ZENENDRREO AT 0, AR RITIER E O L 25
12T 26TV 5, McMaster (2 XAUE, <27 U —rDFIRIF, 33— v/ SRERF &2t
DEZONES & ZWE LT T HEROSHMEZ RPN T 5 & & blo, FfERSLMEEMNE e
ELABRIIAEE SN TERBIZFEZ 5252 72809 (McMaster 2009)
rAY DN OITHLES S RS 206207 1213, ZHE4 28 #5.0D Carr, Paul Kane, Edmund
Morris 72 E12 X 2 EEEE &, 22 550 Group of Seven (2 & 2 JESHEINE/R STV 5, 206 121
19 R E2 5D (Tlingit f% raven rattle 1860, Tsimshian /% clapper 1840-60, Tsimshian /& comb
1830-60, FERITHEEHIMERAH, LUFFEER) . 207 1203 18-19 ttkdn & DAL, %] (Shaman’s
rattle 1800-40, Tsimshian % Antler club 1750) 7234241 3 g DRI LTV 5, 206207 DHL
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DJE/REE 218 (21X, 43 5.0 Lawren Harris (2 X b4 % U A O o B 23 K/ N0 JRHEC
BRINTEY, ZOFLEME LoEAERIT, RN ThD, ZZI2h, FROT 7
A — AR 72 £ 18-19 ks b OAETaTEREER T35S 3 &L (Tsimshian % face mask,
Nuh-chah-nulth /% salmon rattle, Tsimshian & antler club) /R 3TV 5, LI E 9 M ERME
ShiE 1863 4F 10 A1Z Dundas HENDALTEHE R ~DAABIEEN FIZINE SN2 DT, 1T Ken
Thomson (Z#>7= - 7= DT %, Thomson Collection ® 9 TiE Z < T 07 eERO A A<
FEAHE - B2 TH LN, EOUGERIEOMEORZN OB, NEZOE 2 A LAV ARIEZ
DOFRNEIL RIS 2 (Brown 2008) . FR=EIZEH S TO DL, TORERTEE) 1920
I 50 4% Lawren Harris O ALO ST & fLAE D S5 & %@ﬁfﬁﬁﬁ“(ﬁﬂﬁ 7T A
UNENTENDRER AR SN WD Z ERNbnD GR-JEFHEE) ] Laid 5
D, ZAUTATZERT 5 O0NTERITITHIRE L,

Z BN IR, 5 EARE (203-205, 220, 221) (21072 T 193 A0 EEEAER S,
Z0HH 104 siTA T o # HE O Comelius Krieghoff (2 & 5 & D TH 5, Krieghoff OFRENZIE,
19-20 it D H AT EERAEE ) 07Xy 7 O, TRBIO KM 2 Tind, £0
BB < TURNSWBIRE 222 1213 A8k 7 7 U 1 - A8 7 =7 OSeERAEM DL & i [ 2
HrIbe) LIENENTWD, MNWEEROBI e ER L& [ H D08, M OMHIT—8)
RN T & DGO 578 813G PR A RENI B 75 LRV, BR=E 218 ~RoTE
I AE~EREE S D L, BRE 216 121F Tom Thomson OJEELE A 59 5., BE/REE 208-10 (21
Group of Seven O JEFEZY 160 L, S HIZE/RE 211-4 (Z1E David Milne OJESE[2Y 114 FUJER
SNTND, AU Z U AEMEED b LY RRET, Bz ERET DIZITE ST ) > THF
DZEFEND ZENTE D,

~ 7 U—r (B/R=E 200, 201, 224-39) (21X, RefE-#hGE- 71 (Memory, Myth, Power) &5 =
ODT =D Y | ZTIENDA T ZFIROGHES L ZRMEZRE L T D L) (Art Gallery
of Ontario 2009) , #lE #1379 TIZ R TX 7= Group of Seven <° Carr DJE S 7e K &= £ 7= HIZT D
Z LT B, AR T CRIM e TEIC L DR ) # RD Z 17D (Art Gallery of Ontario
2009), ¥, BURE 225 13, SERERS AR OBE TRHMRUZ B> TR S, LIT
DEITHHINTNWD, [ZORRETIITZ 7 —A b F—a VAL A XA v PEIRNFIZE
SR, FESE, R (ancient historical, and modern) OffEdfnZ R LT\ 5, fEamffiX, 11000
FEMOETER, (o, fEEEMMT %, T LT, BENBEICEE, AT L%
FET %) (R 225 ﬁwﬁi FEER) . ALOBEmIITEERT =2 2 F_EWE Norval
Morrisseau ? 6 53 U — ZXERXECd % Man Changing into Thunderbird, RO H F A r— AN
WZIX TROE ) ARET D72 OICBUTERIN b OAZROE, 17 it 5 19 kit g —r v 3o
WEZRPT DI DI BN ER S, 19 itz =06 20 HfdRT O RLBERRH

IR RSN EZ O Z & 2RO INVD h—F AR— L 8 —1 X k-7 — b
DFH 17 RER E415, 1950 R HIFSUKEBLOKRHR T 1 | BURZAINZE DT DG L 720 |
Norval Morrisseau (7t PGS Haida @ Bill Reid D/ESLAS 3 BREN TN D, ZDRERE
225 DAEDIZE A ETE, v A Y- F 2 ) ARG 7R EfMOBEENBE D Z T T D 0T
b,

ZOM, <=7V —2 DO LA & SN D EREZ W O _EIF 5, JEBIRE 232 13, Group
of Seven WARYIZ A FHDRETHLNEHETHEWVWS ZEEAERIZLTND, £ZIC
Group of Seven DFRENZIT S FA4LT, FIRF RO ZMEREZR35 L T Group of Seven D73 = *ﬂ‘ ) z

52



WRSEL, T F 4 e A 2 ) FFEIERIC R T D S ERIER R OHLY 7 & & D ALHEE £~ D%

L 7LARENCHEEIR T o 72 & &5 John Lyman OFREIN /R STV 5, RS 233 13, T
T ZHEGE Constructing Canada) &9 7 —~<Th 5, SNEADRFFSTWDAFTH DA A—T%
T—RTRETHENDH Z k?ﬁi@fiﬁi FITERRBINTWDEDITTA T HT DR, X
7 SERUETH D, i D3R TRE S, FERIURIE Haida D731 77 & k5
AR—/L, Mohawk Dt —X1T—7 k E—2AY ) —TREINTWD, BR=E 238 (21 Norval
Morrisseau OFRMR> Haida O & & 12 ERBIREETE Kent Monkman @ The Academy & 1
IAREDS, NeT 4 —HHOTEREERE AA L OBMERRBRELZHINTEBY . BREDa &
T hTHD (I FXIZBT LR 2R LT\ D, BARE 239 (19— v AR ERE
EY R ERET D ERIFFCEERN I —a v A AE L) RlahE ) ZEHERILLTEY,
Edmund Morris <> Paul Kane M5 EE B 42 & 19 THH4d A6 20 54212723 T Haida 12 L W fEH T
7ea—nr vy NANO/NE 72 & DRI R STV D,

BN, ~ 7 UV —rTIrAbNE 9 & Licartvr MIBMGEO S W2 5, R, McMaster
MWRE D & Uz DEEROERUATIOERZ B X EMLO—2>DOEEIZT 252 &) (Reid
2006 15) <X°, JASEA A FZ T — NOEFETH D LWV B L TR DS E R LS L
ez b, F, AER-FFEEREGHOWFIER~ORHATFHI TE 2 THA D, Ll
F ORI EDEREBEZ s> TWBTHA DD, 1FEAEDBIREO RS NI &
9 Rick Hill DLIETOHERIL, ZHUZEEb-> Tk > Ths (Hill R 2003), FlziE, &
53 0% TGroup of Seven DJEFEIIFEIEBI T, W FXIZIARTIESL LWFRERH -T2 &
T OB -oT] LR TWD  (Demara2008), kY AR THI 650 O E ], FFIZ 100
LD Group of Seven DiE HIZ t 4372 B RO G2 b & LT ag ol 2 FL T
ZOEEHERE LB AAEN T LE ST H, 2O L 5 BRI R S 70 0 d LivZeu,

AT T DOEHNSDMEA - 74 X TE-EMEIRYAAZILEESEMN L READATEEME

717X DOEMEEINZE T D BERELOXRMIZX, 72070 ST 7= (Jessup 20023;
Whitelaw 2006), % 7% O 3270 3&ffkfE CTlIedERIEMOMx &0 D 7e < A2 U A EME
DFH T+ T — NR— IV AR ORI Z A D 5 LT T F Z R OB~ DRSS
EWV) HTIHELESEORM L H D, 2T, IEEFER SEAERIESITAERENL LN D
Bt 47— K7 r7 [The Art Of This Land] <° 2011 4F 9 A DE > kU A —/LEAfE DR 7
K r Xy 7T — A= 7p B T A RO FELIHECHEE R E LT T2 i
BHTIEH D,

%h@i'ﬂDiﬁﬁﬁ%ﬁ%ﬁﬁ@“kﬁ ARICIZED L S AR E 525 THA D,

BEACTHIA X 212, AmEIeERERILE W B A DT F LT H L, 74’5@%{&
IK@%mﬁaT@J%T%ﬁ%%tHT T WD, ITE, MEVENT A XSRS AFFEHEE RS 1

TEMETH, BIRIESEEEITRDOND Z ENEL o> TE WA L, 2006 ZED |T7/])

%ﬁ%@%ﬂ DX INTT A X TEMEAEEER SIAIE ST &L 9 LT 20m b Abhd L)
272 o7z, UL, ZiUIH < ETHIRDOR O FRIRTH Y . 4 HOHARDOENSEE T
T A X DARKEA 72 T35 B RS R S DA B EH-C 0% -k, £ L CHRRTEE
THFEZ AL FT2WTHN T2 EBIIEFEECTH D, BIREIIR->TH, Hix SN TW5H 0
AL ST OAROTAFRISITAR I I 1T MR E » FOEREECS G0 A 97 LinL, BifR
TEITITBEOMERLD BZ TN TV D FEIECEMMEN S THhDTHAI L, P L,
A F 4 & AR R S RO B OAES R ERIN N LOMEAERR ENHARTH R oD 7

53



I, TAXOBRLENAARD (BDHWIIEFED) 77 A 07— MRLENGIRELTZD
£ 9B E 5 2 700 T2 0ll b AWHBEEDEINETT A4 XOEMEFIA L FEE, HDH0IiTZENn
YL EDORZEIZhI- > TRAT A ERITHHTEA I,

BEFFIE CIILA F D X 9 72 2 ERBA L NI STV B, fil 2 1E 19 ez isun Tk, Hg
TFRANT b v &R Uiz BES & ENEICEB 2R L CTHWZ D 972 2 N T L W ziE
MY Tha< | AR SRR ORI AHUZ BT, 7 A XRERC ZAUTHEEL U 7= 245G D AARCRIT
JOFERBTATL T e (KEE 1993:112-119), & LT, [HIHCURE % L TR E T A X
DZFUEE T AROLKRDS, BIZEHZAHFELTND ] 2D (K 1993:122), K
BiX, 74 XEEROT T A UBRRIANCEHi STV L EiRET 5, £, e T A
KIABRZ BAVIZREDOARRL 0 13T A XABORF =X 4, Hiffin Eico7eni-7z (REE, 2003),
BT T A XREFER T3 U OEEANOAEMZHE L EE L) Z &b b oT.
ST A XEMRICBNT S, BT F LIREE, SEER - JESeE R o R e EorR EVER
RELMPFT LS HTEBN L ONDDOTH D, 4% MEAO TEMBICSHZ ' T2 Cldil,
ACHRE D EHTRE DR BB DOFIE S-S SR EBEE Y 23 6 IRV IRE LT O
HaR A B L CWO S ATREIEITH 5725 9 0y, BIBME Tl AMHE DEINREII A 7 DEMHE
FEEITET A XEREBERCBWTH L SN I enWE 5 TH D, L, T4 XD%E
T2 RN T TENZNE N D LWV BRI & X2, AEOHEHEETH 5 E1iThE
MExZ L TWeE Lizh, ZIUIENREEZTH S,

B

AFE1E, Nakamura, Naohiro 2012. The Representation of First Nations Art at the Art Gallery of Ontario.
International Journal of Canadian Studies /Revue internationale d'études canadiennes  45-46, 417-440 D—Hp %4
FOFRR L, INE - AT L7120 TH D, FHEZFFA L7 International Journal of Canadian Studies (/&%
#I 5,

beS

1. 2011 4EFK D> & 2012 4E(Z M) C Tom Thomson & Group of Seven OA&IEIE)S 2 — 12 /3D 3 AR % (K[a]
L7273, Group of Seven DFERIE J1 7 F ESN TR S 7= D1% 1924 LR D Z & T - 7= (MacGregor,
2011),,

2. ALEERRFEEL AR T TEMICAEX 57 1 X3b) (1993) &M,

3. LLFDOVA h &2, hitp://pub.ne.jp/ORORON/?daily_id=20111113

SEXRHR
Art Gallery of Ontario
1979/80 Art Gallery of Ontario: Annual Report.
1990 Art Gallery of Ontario: Selected Works. Toronto: Art Gallery of Ontario.
1992 Independent Task Force on the Future of the Art Gallery of Ontario. Toronto: Art Gallery of Ontario.
2009 About the Canadian collection.  [Online] Available at  http:/Aww.ago.net/canadian-collection
Barbeau, Marius
1928 Exhibition of Canadian West Coast Indian Art. In Canadian West Coast Art: Native and modern and of a
group of water colour paintings by Robert D. Norton, Art Gallery of Toronto (ed), 3-5. Toronto: Art
Gallery of Toronto.

54



WRTEL TS A 2 Y A LN IS 1T 2 e E RS R DY $L7 & Z O ALHRE LT S~ DRI

Brown, Steven N.
2008 First Nations Art from the Northwest Coast. In, Art Gallery of Ontario (ed), Canadian Art: The Thomson
Collection at the Art Gallery of Ontario (11-24). Toronto: Art Gallery of Ontario.
Clark, Janet
1996 Preface. In, Thunder Bay Art Gallery: Permanent Collection (8-9). Thunder Bay: Thunder Bay Art
Gallery.
Clifford, James
1988 The Predicament of Culture: Twentieth-Century Ethnography, Literature, and Art. Cambridge: Harvard
University Press.
Dawn, Leslie
2007 National Visions, National Blindness: Canadian Art and Identities in the 1920s. Vancouver and Toronto:
UBC Press.
Demara, Bruce
2008 In Broad Strokes, Public Loves AGO. Toronto Star, November 15.
Gillam, Robyn
2001 Hall of Mirrors: Museums and the Canadian Public. Banff: The Banff Centre Press.
Grace, Sherrill
2009 On the Art of Being Canadian. Vancouver and Toronto: UBC Press.
Hill, Rick W.
1992 Neo-Native Art: New Approaches to Traditional Thinking. In, Pakasaar (Ed), Revisions (46-47). Banff:
Walter Phillips Gallery.
2003 Meeting Ground: The Reinstallation of the Art Gallery of Ontario’s McLaughlin Gallery. In, Martin (ed),
Making a Noise!: Aboriginal Perspectives on Art, Art History, Critical Writing and Community (50-70).
Banff: The Banff Centre Press.
Hill, Tom
1974  Introduction. In, Tom Hill (ed), Canadian Indian Art '74 (n.p.). Toronto: Royal Ontario Museum.
Jessup, Lynda
2002a Hard Inclusion. In, Jessup with Bagg (eds), On Aboriginal Representation in the Gallery (xiii-xxx). Hull:
Canadian Museum of Civilization.
2002b The Group of Seven and the Tourist Landscape in Western Canada, or the More Things Change...
Journal of Canadian Studies 37 (1), 144-179.
Li, Peter S.
1994 A World Apart: The Multicultural World of Visible Minorities and the Art World of Canada. Canadian
Review of Sociology and Anthropology 31 (4), 365-391.
MacGregor, Roy
2011 The Group of Seven Goes Global. The Globe and Mail (R7), 22 October.
Martin, Lee-Ann
2002 An/other One: Aboriginal Art, Curators, and Art Museums. In, Thomas (ed), The Edge of Everything:
Reflections on Curatorial Practice (48-56). Banff: The Banff Centre Press.
McLuhan, Elizabeth. and Tom Hill (eds)
1984 Norval Morrisseau and the Emergence of the Image Makers. Toronto: The Art Gallery of Ontario.
McMaster, Gerald
2002 Our (Inter) Related History. In, Jessup with Bagg (eds), On Aboriginal Representation in the Gallery (3-8).
Hull: Canadian Museum of Civilization.
2009 Art and Ideas: The New Canadian Installations. Public lecture at the Art Gallery of Ontario, 18 February.
[Online] Available at http://artmatters.ca/wp/2009/05/art-and-ideas-the-new-canadian-installations-audio/
Murray, Joan
2008 Tom Thomson: Trailblazer and Guide. In, Art Gallery of Ontario (ed), Canadian Art: The Thomson
Collection at the Art Gallery of Ontario (105-118). Toronto: Art Gallery of Ontario.
HRTRIBA
2010 THsplERAHLE L7z BAROHEMEEZ T 2 7 A XUt EO BRI EERE ) [ Rk

55



] 6: 1-15.
PTZIE =
1993 ['7 A X BB DFINAERET DZE B DN T—T v b v VR & Huisc—) SRR [
ANE AAALDOTER] 109-124, A ENE.
2003 74 X T35, = OERHRERE] MEEANT A XSUUHRRL - AFFTHEERER [7 1 X000 A >
=Y b0 Y L] 128-144.
Phillips, Ruth B.
1998 Trading Identities: The Souvenir in Native North American Art from the Northeast, 1700-1900. Seattle and
London: University of Washington Press.
2001 Show Times: De-Celebrating the Canadian Nation, De-Colonising the Canadian Museum, 1967-92. In,
Mcintyre and Wehner (eds), National Museums: Negotiating Histories (85-103). Canberra: National
Museum of Australia.
2002 A Proper Place for Art or the Proper Arts of Place?: Native North American Objects .and the Hierarchies
of Art, Craft, and Souvenir. In, Jessup with Bagg (eds), On Aboriginal Representation in the Gallery
(45-72). Hull: Canadian Museum of Civilization.
Reid, Dennis
2006 New Curator of Canadian Art. Art Matters 14 (1), 15.
Reid, Dennis and Joan Vastokas
1984 From the Four Quarters: Native and European Art in Ontario 5000BC to 1867AD. Toronto: Art Gallery
of Ontario.
Task Forces on Museums and First Peoples: Canadian Museums Association and Assembly of First Nations
1992 Turning the Page: Forging New Partnerships Between Museums and First Peoples. Ottawa: Task Force
on Museums and First Peoples.
Tator, Carol, Frances Henry, and Winston Mattis
1998 The Banes Collection. In, Tator, Henry, and Mattis (eds), Challenging Racism in the Arts: Case Study of
Controversy and Conflict (63-85). Toronto, Buffalo, and London: University of Toronto Press.
Vancouver Art Gallery
2006 75 Years of Collecting, First Nations: Myths and Realities. Vancouver: Vancouver Art Gallery. [Online]
Available at  http://projects.vanartgallery.bc.ca/publications/75years/content/module/2
Walker, Harold C., A.J. Casson, Martin Baldwin, and Sydney J. Key
1950  Fifty Years of Collecting, in Art Gallery of Toronto. In, 50" Anniversary Fifty Years and the Future / the
Art Gallery of Toronto (8-11). Toronto: Art Gallery of Toronto.
Whitelaw, Anne
2006 Placing Aboriginal Art at the National Gallery of Canada. Canadian Journal of Communication 31,
197-214.

(Zpnte s « RBOA I H <~ b T U Y KRR - BRERSARL

56



